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DOCTORAL THESIS SUMMARY

The work proposes an analytic,  theoretical and detailed exam upon the semiotic status of the

didascalia/stage direction in theatre and particularly in its relations with the drama text’s poetics

as a model of instrumentalization sui generis and also as generic transgression (inter-genre). The

approached perspectives consider both the work methods of analyzing the text and the discourse

(pragmatics, textual linguistics, image rhetoric problems, aspects which concern the poetic of the

genres which are integrated in the framework of the stylistic, poetic and hermeneutic research)

and  the  procedures  which  focus  on  the  research  of  the  theatre  and  the  stage  phenomenon

(theatrical semiotics, the heteroclite composition of the spectacular representation followed in the

paradigmatic data of the implicit stage languages). 

I. The  text  of  the  didascalia:  conceptual  delimitations,  functional  repertoire,

taxonomic framework

The starting point of a such demarche is the interval text-stage from which the theatrical genre is

claimed. From this point of view, the analysis of the didascalia knows a double interpretation:

that of a functional, auxiliary text which sustains the directing project at a minimal level, the

level of a texture which, in terms of format and diction, acquires aesthetic autonomy. The first

approach  is  addressed  by the  theatrical  semioticians  (Jiri  Veltrusky,  Anne Ubersfeld,  Patrice

Pavice, Tadeusz Kowzan) which see the didascalia as secondary texts in relation to the study of

the stage procedures, while the text-centered perspective is approached both through linguistic

perspective (John Searle, Austin, Sanda Golopenţia, Thierry Gallèpe, Jeannette Laillou-Savona,

André Petitjean)  as well  as from the perspective  of literary theory (Jean-Marie  Thomasseau,

Michael  Issacharoff,  Milagros  Ezquerro,  Witold  Woloski)  or  hermeneutic  interpretation

(Florence Fix, Monique Martinez Thomas, Véronique Lochert,  Claudine Elnécavé,  etc.).  The

issue of the text-centered and stage-centered cleavage proves to be inoperable and not justifiable

from a theoretical  point of view: both the text  and the spectacular  component  represent  two

generic particularities of the theatre; nevertheless, they imply two different semiotic regimes and

this is why any type of hierarchization is proven to be unjustifiable. The eluding of this fact and
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the  base  of  the  insurgent  tendencies  of  the  two interpretative  directions  gave  birth  to  some

tendentious interpretations, narrow-minded in relation to what the methodological premises of an

analysis represent no matter its nature. The textual regime of didascalia takes into account the

linguistic component in relation to the actual play: a protéiforme component linked to the stage

representation text and to the semiotic permutability of the scene languages written by the stage

directions. Depending on these two constants, I have proposed the taxonomic grid of didascalia:

on one hand the didascalia which follow a sustainable nature of the scenic representation (the

actual stage and scenographic directions as well as the escort notations ensemble which have the

mise-en-scène as a reference point), on the other hand the textual didascalia which counter the

scenic regime in favor of a narrative and poetic development of the drama text and, therefore, a

more  visible  augmentation  upon  meanings.  From  this  perspective  it  can  be  observed  a

symptomatic evolution of the concept proposed by this paper: the didascalia in the modern drama

text migrates from its initial functionality - mise-en-scène – to one which targets the reading and,

therefore, condensing several texts with a  substantial semantic and aesthetic content. The short

diachronic excursion which proposes an evolutional halo of the textual and discursive shapes, is

quite significant in this respect: establishing some metamorphosis phases scrutinized in terms of

shape and content which created the work premises – detaching those paradigms that evolve the

potential  existence  of  a  didascalic  genre  ascribed  to  the  generalized  hybridization  and  the

permutable possibilities of discursive-aesthetic classes and registers. 

Thus it is created a panorama of the drama text grid found at the meeting point of two discursive

levels which are structurally divergent and yet inseparable  (Anne Uberafeld): the dialogue (the

defining shape of structuring and expressing the intrigue) and the didascalia (the sum of stage

directions, explicative notes etc. which precede or accompany the characters lines). Restraining

the conceptual frame will target the terminological option for “didascalia” as a term under which

can be integrated any (pro)stage, directing and scenographic indication and also the  assembly of

“explanatory additions” (Sanda Golopenţia) which structures itself under an exponent discourse

of a controlled  reading of the mise-en-scène.  The reference of the terminological questions is a

predilect phrase in the analysis of the drama text proposed by Roman Ingarden ,,Nebentext”/,,the

secondary text” – which imposed itself in the drama text analysis terminology. We consider the

fact that accepting such a hierarchy proves itself to be irrelevant in an active, tabular reading,

which is the reason why we can enframe the Polish phenomenon perspective in the “obtuse”
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dissociation series that succeeded at the theatre’s theory level and which have as a starting point

the background of the stage- and text-centrism insurgence. The short discourse in the history of

“forms” creates  a  panoramic  perspective  upon the evolution  of the didascalic  text:  from the

simple, insular, austere and segmented forms, to those plays in which the didascalia handles a

well determined place in the economy of the drama text and which is suitable to more detailed

analysis starting from stylistic and poetic dominants, thematic universe, ways of updating the

aesthetic  imaginary,  dialogue  connection  etc.  The  option  for  the  “form”  concept  frequently

adopted  in  this  work,  overlaps  the  textual  paradigm image which  is  observable  in  a  natural

development of forms and content. Following the steps of Vincent Jouve or Umberto Eco which

brought into discussion the semiology repertoire of the reading, we find that the forms represent

textual unities with formal consistency and variable content that, when detached from the actual

text,  can  undergo  a  semiotic  process  in  relation  to  several  significance indices  in  order  to

determine the general direction. We will observe the fact that this is a type of reading which is

based on a series of hypothesis and diagnosis applied on these textual paradigms and that can be

confirmed or not by the practice of the text. The purpose of a such interpretation practice doesn’t

pursue the simple cutting of the textual  fragments and analyzing them on different  levels  of

content  and  meaning;  then  observations  upon  these  analyses  start  from a  hypothesis  which

envisages the trans-generic poetics of the didascalia in modern theatre and the adjacency of the

didascalia upon the inter-genres class (the reading in the generic framework). 

II. The didascalia and the textual registers

Another pivot aspect of the theoretic exam present here targets a didascalia analysis from the

textuality point of view. The starting point is the dilemmatic nature of the theatrical text which,

on one hand, refers to a concrete linguistic assembly which is easily noticed in a scriptural area

(the drama text) while on the other hand refers to a linguistic reality expressed at the “texturized”

representation level which involves a scenic languages rivalry. While the first phrase considers

the actual textual object, the trans-linguistic nature of the theatrical text assumes heterogeneous

structure and forms which can be easily analyzed using theatrical semiotic tools. A reference

point regarding the dominants and textual phrases is the approaching of didascalia in relation to

the presented aspects. The fact that these ones follow the architecture of the drama text while
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forming a single unit along with the lines assembly, is a defining compositional constant which

doesn’t need any other proof. The relation between the didascalic text and the lines’ text proves a

high level of mobility which is the result of the stage conceptions’ evolution along with the

directing  vision  and  experiments  which  influenced  the  theatrical  modernity.  From  this

perspective  I  took  into  consideration  a  number  of  relations  established  between  these  two

compartments  of  the  drama  text:  generally,  these  seem  to  define  the  contextual  support  in

relation to the lines’ chain from textual and scenic perspective, starting from the way in which

the general  propagated in formation  is  perceived.  This  is  how I could delimitate  a series of

relations  which  outline  the  contextual  fluency  of  a  stage  direction:  the  first  relationship,

materialized in an equilibrium between the two compartments of the drama text, reiterates the

informational contribution of the didascalia in order to sustain the lines. This type of relationship

represents the classic link by means of which both the reader and the spectator have access to the

same  type  of  information.  The  second  type  of  relationship  counts  on  the  richness  of  the

information brought by the stage directions to which the spectator doesn’t have access, not even

through the mediation of the play. This is the case of those plays in which the gamble is a literary

one and the scrutinizing of the textual referent is made to the detriment of the scenic one. The

theatrical indices are suspended and the exposure has a profound poetic character. The last type

of  relationship  envisages  the tension between the line and the stage direction  which doesn’t

sustain the dialogue anymore. The strongest example in this respect is the aperture didascalia

from “The bald soprano” in which the scenic notation is  disseminated in such a way that  it

constitutes a wordy framework for conducting the dialogue. 

By reference to the actual textual dimension, the didascalia analysis can be made both through

paratextual perspective, as well as through a metatextual point of view. The paratextuality has

become a defining attribute of the approached concept here: when in the dialogue proximity

taking the shape of interstitial spaces, the indications present a mutual formal feature with the

paratextual one, reaching situations in which these two intervals overlap. This is the reason for

which I have chosen the paratextual didascalia phrase in order to conceptually mark the debut

functional lists (the characters’ list, the scenery and the cosmtumes’ list) and those sequences

which  target  the  arhitextuality  and  the  fragmentary  frame  of  the  drama  units  (arhitextual

didascalia, rematic  didascalia).  
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In the relations of transcendence established on the textual architecture level, the metatextuality

represents the point through which its “mechanics”, its way of functioning and relating with its

own language or exterior reference, provides the text an alternative functional register. In the

equation of passing from the semantic universe of the text to the theatrical representation act, the

didascalia assumes this metatextual particularity which has the role of prospectively offering a

functional and miniature image of the play. Hence, the emergence of standard structures that

organize the content in theatrical patterns: the graphical nature of the stage indication represents

a first metatextual element, a signal per se, using a lexical-semantic field of a related area, which

may arise in formalized structures, respectively the existence of those specular suites which gives

the drama text a thematic  and also plays the role of some metatextual indicators (references,

critical notes, polemics, several explicative additions etc.). 

We are especially interested in the way which the didascalic text may establish a communicative

link through postulating the image of an ideal spectator which approximately meets the narrator.

This  way  it  is  terminologically  justified  the  theatrical  narrator  that  overlaps  the  director’s

authorial figure.

III. The stage directions. The mise-en-scène and the poetics of the stage representation

In  order  to  observe  the  role  of  the  didascalia  in  the  mise-en-scène we should  consider  the

theatrical langauges targeted by each (pro)scenic indication. The term which previously taken

from Oswald Ducrot and Jean-Marie Schaeffer is the essence of the way in which the author’s

notations manage to liminary configure the status of the ideal stage, the image of the characters,

the technical or atmosphere details. In this respects there is a first issue which targets the actual

being of the character and its scenical availability regarding the  prosopopeya indications.  As a

fictional  entity  this  is,  generally,  a  typological  synthesis  metamorphosed  as  the  professional

theatrical action. The character’s didascalia has as reference point the way of creating scenic

transfiguration  (stature,  posture,  outfit,  grime)  and  its  scenic  expressivity  (gesture,  mimic,

intonation,  movement etc.);  these are the theatrical clues which follow the scenic reification.

Therefore, there are two categories of stage indications which are interesting in what concerns

the  mise-en-scène: on one hand the non and para-verbal didascalie which sustain the lines and

augment the dramatic character of the play and on the other hand the didascalia which refer to
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the  expressivity  of  the  costume  (the  theatrical  indument),  of  the  mask,  makeup,  personal

accessories which sustain the corporal aesthetics.  Last, but not least,  we are interested in the

elements of portrait topic and also in those authorial indications which are impossible to practice

on stage. Another kind of pro-scenic indications are those of scenographic nature, strictly linked

by the stage space and functionality. The notion of  space in  theatre  represents a  plurivalent

concept, describing both the fictional scene on page made of iconic representation at a mental

level, and also the theatrical scene materialized at a tridimensional level. Much more that the

actual  time  which  has  a  cardinal  role,  the  stage  topos  is  the  pivot-element  to  which  the

representation  rises.  In  this  respect,  the  perspective  in  realized  using  topic  didascalia  which

brings a quite rich information addition regarding the dynamics of forms and volumes in the

representation, the ergonomy and scenic display, the functional and symbolic value of the props

and  the  relationship  between  the  characters  and  the  space  (the  moving).  The  elements  of

decorative  props,  the objects  and their  space display are concurred by the light  and shadow

effects of which drama completes the scenic syntax. Finally, the sonorous texture of the play is

concurred by scenic acoustic languages which are traceable at text level by using the sintonic

didascalia.  The sound and light drama complete the scenographic conception and their symbolic

ornamental role is concurred by a special functionality which creates the atmosphere detail of the

representation. This is why, the stage directions regarding the atmosphere become a particular

mark of the text’s theatricality by the extension of the spectacle. 

IV. The poetics of the didascalia: the reading of the didascalic genre

The  final  chapter  creates  an  overview  of  the  stage  directions’  poetics,  while  trying  to

approximate them in space of didascalia – a category which is at the intersection of the inter-

genres classes. The history of literature knows a period of time during which the borders and the

general frameworks have been disseminated, while the writing took the mixt aspect of several

generic  consonants  by combining  and orchestring  their  discursive  particularities  such as  the

artistic  prose  or  the  narrative  poetics  as  an  aesthetic  frame of  the  narrative  lyricism.  As  an

analogue, the analysis made in the same register of the modern theatre reveals a predisposition

towards  the  discourse  hybridization  expressed  by  the  formal  autonomy  besides  the  lines’

assembly and also by the autonomy of the content overlapped on a hermeneutic reading. Just as

the excursion in the history of didascalic “shapes” classifies the aestetic mutations, it  can be
9



detected some specific didascalic features: on one hand the predominance of the narration of

which distinctive attributes (the temporality of the event, the stylistic register of the narrator and

the narration, the narration procedures etc.) gives the dramatic text epic notes which are close to

the novel poetics; on the other hand it can be observed the usage of a connotative language, such

as the timbre of a  “didascalic voice” which brings the didascalic writing close to the procedural

code of the poetics and of the subjective exposure. Even at this level it can be observed the

scindation towards the mise-en-scène, while the text is redirected to the hermeneutical reading.

From this perspective we can detach the two referential levels: the drama text and the notes of

the scenic referent. The reading model of the didascalia (of this textual backstage) marked by the

intensive presence of a hidden director, of a “voice off” which gets into unmediated contact with

the reader, is applied at the drama text creation level by four authors with different didascalic

poetical styles. At Blaga we pursue the “textual action” of the stage directions which constitutes,

in a strong majority, the rematic of the pantomime play “The Resurection”: a wide directing text

with poetic inflexions  which relies both on the aesthetic virtues of silence and drama gesture.

Concerning  Petrescu,  the  “theatrical  novel”,  a  phrase  which  describes  the  narativity  of  the

didascalia from his own dramatic creations, represents the point through which many questions

are being raised towards the status of his drama creations: theatre or a failed drama writing lost

in the great sea of epicity? The contemporary writing of Sorescu interests us from a subversive

stage indication perspective which, before enunciating the data of the scenic topos, subdues the

characters towards a hidden directing: the space of Sorescu is a poliphonic one with a rich poetic

content. In the theatre of  Vişniec, the poetics of the didascalia proposes a series of challenges

both for the reader and the director and, thus, being a “total” conscious writing sprung from a

high awareness of the theatre and the drama phenomenon in general; therefore, this is an attempt

of  multiple  analysis  which represents  the ambition  of  an applied  hermeneutics  starting  from

shapes and structure towards thematic and content issues. 

The importance of such a plural approach demonstrates that, eventually, even in the marginal

areas of a such research domain it can be materialized a cohesive, poetic vision from which it can

emerge the analysis and interpretation perspectives that elude the mediocre things of the genre

hermeneutics. Such a project doesn’t reject an additional vision in the lecturing of the theatre and

the key-concepts that a didascalic text poetics brings to surface are with no doubt linked to the

issue  of  significance  at  the  organization  overall  texture.  The  necessity  of  a  poetics  doesn’t
10
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necessarily result from the compositional literary construction patterns determined by a general

framework  while  the  aesthetic  justification  of  a  such  demarche  and,  before  having  a  pure

expositional  role,  it  proposes  solutions  of  an inter-genre  hypothesis  and the aesthetic  of  the

hetero-morph classes that constitutes the coalescence shape of the didascalic genre and ant the

point from which a possible poetic line could be claimed. 

LTERARY WORKS 

Romanian Drama

Blaga,  Lucian,  Opere,  volumul al III-lea,  ediţie  critică şi studiu introductiv de George Gană,

Bucureşti, Editura Minerva, 1982 

Petrescu, Camil, Teatru, volumul I, Bucureşti, Editura de Stat pentru Literatură şi Artă, 1957

Petrescu, Camil, Teatru, volumul al II-lea, Bucureşti, Editura pentru Literatură, 1964

Petrescu,  Camil,  Act  veneţian.  Danton,  postfaţă  de  Mircea  Iorgulescu,  Bucureşti,  Editura

Minerva, 1983

Petrescu,  Camil,  Modalitatea  estetică  a  teatrului,  ediţie  îngrijită  de  Liviu  Călin,  Bucureşti,

Editura Enciclopedică Română,1971

Sorescu, Marin, Ieşirea prin cer (teatru comentat), Bucureşti, Editura Eminescu, 1984

Sorescu, Marin, Vărul Shakespeare şi alte piese, Bucureşti, Editura Cartea Românească, 1992

Sorescu, Marin, Desfacerea gunoaielor, Bucureşti, Editura Expansion-Armonia, 1994

Vişniec, Matei, Omul cu o singură aripă, Piteşti, Editura Paralela 45, 2011

Vişniec, Matei, Groapa din tavan, ediţia a II-a, prefaţă de Valentin Silvestru, Bucureşti, Editura

Cartea Românească, 2007

Vişniec, Matei, Păianjenul în rană, ediţia a II-a, prefaţă de Mircea Ghiţulescu, Bucureşti, Editura

Cartea Românească, 2007
11



Vişniec,  Matei,  Occident  Express.  Despre senzaţia  de elasticitate  când păşim peste  cadavre,

Piteşti, Editura Paralela 45, 2009

Vişniec, Matei, Mansardă la Paris cu vedere spre moarte, ediţia a III-a, Piteşti, Editura Paralela

45, 2011

Universal Drama

Beckett,  Samuel,  Teatru,  ediţie  îngrijită,  cuvânt  înainte,  traducere  şi  note  de Anca Măniuţiu,

prefaţă de Ştefan Pop-Curşeu, postfaţă de Ion Cazaban, Bucureşti, Fundaţia Culturală ,,Camil

Petrescu”, 2007

Beckett, Samuel, Aşteptându-l pe Godot, Eleutheria, Sfârşitul jocului, traducere de Gellu Naum,

Irina Mavrodin, Bucureşti, Editura Curtea Veche, 2010

Brecht, Bertold, Teatru, prefaţă de V. Moglescu,  în româneşte de Tudor Arghezi, Emma Beniuc,

Michaela Bogza, Nicoleta  Ciupercescu,  Marius Măgureanu, Bucureşti,  Editura de Stat  pentru

Literatură şi Artă, 1958

Cehov, Anton Pavlovici, Teatru, prefaţă de Leonida Teodorescu, în româneşte de Moni Ghelerter,

R. Teculescu, Viorel Jianu, Leonida Teodorescu, Bucureşti, Editura Univers, 1958

Corneille,  Pierre,  Teatru,  traducere  de  Aurel  Covaci,  Romul  Munteanu,  Bucureşti,  Editura

Univers, 1970

De la Barca,  Pedro Calderón,  Viaţa e vis,  traducere de Sorin Mărculescu,  Bucureşti,  Editura

Univers, 1970

De Cervantes  Saavedra,  Miguel,  Teatru,  traducere  de  Ileana  Georgescu,  Teodor  Balş,  Sorin

Mărculescu, Bucureşti, Editura Univers, 1971

Dronke, Peter (ed.), Nine Medieval Plays, Cambridge, Cambridge University Press, 1994

Eschil, Tragedii, traducere, prefaţă şi note de Alexandru Miran, Bucureşti, Editura Univers, 2000

Euripide, Tragedii, traducere, prefaţă, note şi comentarii de Alexandru Miran, Chişinău, Editurile

Gunivas – Arc, 2005

Gombrowicz,  Witold,  Jurnal.  Teatru, prefaţă de Romul Munteanu, selecţie,  traducere,  note şi

postfaţă de Olga Zaicik, Bucureşti, Editura Univers, 1988

12



Hauptmann,  Gerhart,  Teatru,  volumul  I,  în  româneşte  de  Nicolae  Argintescu-Amza,  Paul  B.

Marian, Bucureşti, Editura pentru Literatură Universală, 1968

Hauptmann, Gerhart, Teatru, volumul al II-lea, în româneşte de Nicolae Argintescu-Amza, Paul

B. Marian, Bucureşti, Editura pentru Literatură Universală, 1968

Ibsen, Henrik, Teatru, traducere de Venera Antonescu, Bucureşti, Editura Albatros, 1974

Ionescu,  Eugen,  Teatru,  volumul  I,  traducere  de  Radu  Popescu,  Dinu Bondoi,  Elena  Vianu,

Sanda  Şora,  Marcel  Aderca,  Mariana  Şora,  prefaţă  şi  antologie  de  Gelu  Ionescu,  Bucureşti,

Editura Minerva, 1972

Koltès, Bernard – Marie, Une parte de ma vie, Paris, Ed. De Minuit, 1990

Koltès, Bernard-Marie, Lupta negrului cu câinii, traducere de Oana Cătălina Popescu, Bucureşti,

Editura Libra, 1996

Lorca, García, Federico, Patru piese de teatru, cuvânt înainte de Mihnea Gheorghiu, traducere de

Edgar Papu, C. Dumitru, V. Bercescu şi T. Balş, Cicerone Theodorescu, Bucureşti, ESPLA, 1958

Maeterlinck, Maurice, Pasărea albastră, în româneşte de N. Massim, Bucureşti, Editura de Stat

pentru Literatură şi Artă, 1958

Miller, Arthur,  Moartea unui comis-voiajor, traducere de Ioana Ieronim, Iaşi, Editura Polirom,

2013

O`Neill, Eugene,  Teatru, volumul al II-lea, traducere de Petru Comarnescu, Bucureşti, Editura

pentru Literatură Universală, 1968

Pirandello, Luigi,  Teatru, în româneşte de Alexandra Bărăcilă, R.A. Locusteanu, Ion Frunzetti,

Constanţa Trifu, Nicolae Alexandru Toscani, Nicolae Carandino, Tatiana Slama-Cazacu, Florian 

Potra,  Margareta  Bărbuţă,  Bucureşti,  studiu  introductiv  de  Florian  Potra,  Editura  pentru

Literatură Universală, 1967

Pirandello, Luigi, Şase personaje în căutarea unui autor, traducere din limba italiană şi note de

Alice Georgescu, Bucureşti, Editura Art, 2012

Racine, Jean, Teatru, prefaţă de Elena Vianu, Bucureşti, Editura pentru Literatură şi Artă, 1959

Shakespeare, William, Teatru, în româneşte de Ion Vinea, Bucureşti, Editura Univers, 1971

Shaw, George Bernard,  Teatru,  în româneşte de Victor  Ion Popa, Petru Comărnescu,  Nicolae

Argintescu-Amza, Dan Grigorescu, Bucureşti, Editura de Stat pentru Literatură şi Artă, 1956
13



Sorescu, Marin, Ieşirea prin cer (teatru comentat), Bucureşti, Editura Eminescu, 1984

***, Teatru american: 300 de ani în piese de teatru, alese şi traduse de Mihnea Gheorghiu, Cluj,

Editura Dacia, 1973

***,  Teatru  american  contemporan,  cu  prefaţă  şi  note  introductive  de  Petru  Comarnescu,

Bucureşti, Editura pentru Literatură Universală, 1967

***, Teatru englez contemporan, prefaţă de B. Elvin, Bucureşti, Editura pentru Literatură, 1968

Tieck, Ludwig,  Motanul încălţat, traducere de Simona Chelărescu-Ionescu, tabel cronologic şi

postfaţă  de  Ioan  Constantinescu,  notă  preliminară  şi  bibliografie  de  Mihaela  Cernăuţi-

Gorodeţchi, Iaşi, Editura Universităţii „Alexandru Ioan Cuza”, 2004

BIBLIOGRAPHY

Theoretical bibliography (didascalia, the genre poetics)

Abuín González,  El narrador en el  teatro: la mediación como procedimiento en el  discurso

teatral del siglo XX, Santiago de Compostela, Universidad de Santiago de Compostela, 1997

Aston, Elaine, Savona, George, Theatre as Sign – System: a semiotics of text and performance,

London, Routledge, 1991

Bobes Naves,  Maria  del  Carmen,  ,,El  discurso de la  obra dramática:  diálogo,  acotaciones  y

didascalias”,  în  Estudios de la literatura espaňola de los siglos XIX y XX: homenaje a Juan

María Díez Taboada, Madrid, CSIC, 1998

Calas, Frédérique, Eouri, Romdhane, Hamazouï, Saida (ed.),  Le Texte didascalique à l`épreuve

de la lecture et de la representacion, Bordeaux, Sud Éditions/Presse Universitaires de Bordeaux,

2007

Comloşan, Doina, Teatru şi antiteatru, Timişoara, Editura Universităţii de Vest, 2001

David, Gilbert,  ,, Éléments d’analyse du paratexte théâtral:  le cas du programme de théâtre”,

L`Annuiare théâtral: revue québécoise d’études théâtrales, 34, 2003

Dessen, Allan C., Thomson Leslie,  A Dictionary of Stage Directions in English Drama (1580-

1642), Cambridge, 1999

14



Dompeyre, Simone, ,,Étude des fonctions et du fonctionnement des didascalies”,  Pratiques, 4,

1992

Dronke, Peter,  ,,Introduction” în vol.  Nine Medieval Plays, Cambridge, Cambridge University

Press, 1994

Elnecave, Claudine, Les didascalies de Jean Tardieu, Paris, L`Harmattan, 2001

Elnecave,  Claudine,   ,,Etude  des  didascalies  tardiviennes”,  Intercâmbio,  Instituto  de  Estudos

Franceses Da Universidade do Porto, f.a.

Ezquerro,  Milagros,   ,,Sur  le  statut  de texte  didascalique”,  Gilles  Luquet  (ed.),  Linguistique

Hispanique (Actualités de la recherche), Limoges, Presses Universitaires de Limoges, 1992

Fix,  Florence,  Toudoire-Surlapierre,  Frédérique  (ed.),  La didascalie  dans le  théâtre du XX ᵉ

siècle: regarder l`impossible, Dijon, Editions Universitaires de Dijon, collection Écritures, 2007

Gallèpe, Thierry, Didascalies, les mots de la mise en scène, Paris, L`Harmattan, 1997

Gallèpe,  Thierry,  ,,L`implicite  dans  la  présenation  du  discours  ou:  Didascalies  implicites  et

prédictions floues” în Nicole Fernandez Bravo (ed.), Lire entre les lignes: l`implicite et le non-

dit, Paris, PIA, 2003

Golopenţia,  Sanda,  Martinez-Thomas,  Monique,  Voir  les  didascalies,  Ibericas  № 3,  CRIC –

Toulouse, Ophrys – Paris, 1994

González,  Aurelio,  ,,Las  acotaciones:  elementos  de  la  construcción  teatral  en  las  comedias

cervantinas”, Annali, 1995

Helbo, André, Theory of Performing Arts, Amsterdam, John Benjamins Publishing, 1987

Henrard,  Nadine,  ,,Les  Didascalies”  în   vol.  Le Théâtre religieux  médiéval  en  langue  d`oc,

Geneva, Droz, 1998

Hermenegildo, Luis Alfredo, Teatro de palabras. Didascalias en la escena espagnǹ ola del siglo

XIV, Lleida, Editiciones de la Universidad de Leida, 2001

Ingarden,  Roman,  Das  Literarische  Kunstwerk,  2.  Auflage,  Tübingen,  Max  Nyemer  Verlag,

1965

Issacharoff, Michael, Discourse as Performance, Stanford, Stanford University Press, 1989

Issacharooff, Michael,  ,,Voix, autorité, didascalies”, Poetique, 96, Seuils, 1993

Korthals,  Holger,  Zwinschen  Drama  und  Erzählung.  Ein  Beitrag  zur  Theorie

geschehendsdarstellender Literatur, Berlin, Erich Schmidt Verlag, 2003

15



Laillou Savonala , Jeannette ,,Didascalies as Speech Act”, în Modern Drama, vol. 25, nº 1,1982

Laillou Savonala , Jeannette, ,,Narration et actes de paroles dans le texte dramatique”,  Études

littéraires, vol. 13, 1980

 Laliberté,  Hélène,,Pour  une  méthode  d’analyse  de  l’espace  dans  le  texte  dramatique”,

L'Annuaire théâtral: revue québécoise d’études théâtrales, n° 23, 1998

Lane, Philippe,  Periferia textului, traducere de Ioana Crina Coroi, Iaşi, Institutul European, 2007

Larthomas, Pierre, ,,Que sais-je?”, în vol. Technique du théâtre, Paris, PUF, 1997

Levonian, Raluca, Mihaela,  Comunicarea nonverbală în didascaliile din dramaturgia română,

Bucureşti, Editura Universităţii din Bucureşti, 2011

Lochert, Véronique, L`écriture du spectacle : les didascalie dans le théâtre européen au XVI  etᵉ

XVII  sièclesᵉ , Genève, DROZ, 2009

Mancaş, Mihaela, articolul ,,Didascalie”, în Angela Bidu-Vrînceanu et al., Dicţonar de şiinţe ale

limbii, Bucureşti, Editura Nemira, 2005

Markiewicz, Henryk,  Conceptele ştiinţei literaturii, traducere de Constantin Geambaşu, prefaţă

de Mihai Pop, Bucureşti, Editura Univers, 1988

Martinez  Thomas,  Monique  (ed.),  Jouer  les  didascalies:  théâtre  contemporain  espagnol  et

francais, Toulouse, Presses Universitaires de Mirail, 1999

Mouratidou, Eleni,   Quand  dire  c’est  faire  et  montrer :  didascalies  et  méta-énonciation

scénique, 11th International Symposium of Social Communication, Santiago de Cuba, 2008,

http://www.santiago.cu/hosting/linguistica/descargar.php

Myszkorowska,  Maria,  Poétique et  dramaturgie:  les  didascalies  de personnage.  Exemple du

thé tre de Georges Feydeau, ȃ Lausanne, Université de Lausanne, 2002

Myszkorowska,  Maria,  Poétique et dramaturgie: les didascalies du personnage. Exemple du

thé tre de Georges Feydeau ȃ , Pratiques, nº 119-120, 2003

Pavis, Patrice, Dictionnaire du théâtre: termes et concepts de l`analyse théâtrale, Paris, Editions

Sociales, 1987

Pavis,  Patrice,  Shanz,  Christine,  Dictionary  of  the  Theatre:  Terms,  Concepts,  and  Analysis,

Toronto, University of Toronto Press Inocrporated, 1998

Pavis, Patrice, Le théâtre au croissement des cultures, Paris, José Corti, 1990

Petitjean, André, Études linguistiques des didascalies, Limoges, Éditions Lambert-Lucas, 2012

Petrescu, Lăcrămioara, ,,Interferenţe generice”, în Philologica Jassyensia, An II, Nr. 2, 2006

16

http://www.santiago.cu/hosting/linguistica/descargar.php


Schmidhuber, Guillermo , Apología de la didascalias o acotaciones como elemento sine qua non

del texto dramático, Sincronía, nr. 6,  2001, revista electronică a Departamentului de Litere –

Universitatea din Guadalajara, http://sincronia.cucsh.udg.mx/winter02.htm

Segre, Cesare, ,,Funcţia limbajului în <<Acte sans parole>> de Samuel Beckett” în vol. Istorie,

cultură,  critică,  treaducere de Ştefania Plopeanu, prefaţă de Marin Mincu, Bucureşti,  Editura

Univers, 1986

Smith, Paul, van der Toor, Nic., ,,Le discours didascalique dans <<En attendand Godot>>  et <<

Pas>>”, în Marius Buning, Sjef Hoppermans (ed.), Samuel Beckett Today/Aujourd`hui,  Marius

Buning, Sjef Hoppermans (ed.), Amsterdam, Atlanta, Editions Rodopi, 1992

Stancu, P. Valeriu, Paratextul. Poetica discursului liminar în comunicarea artistică, Iaşi, Editura

Universităţii Alexandru Ioan Cuza, 2006

Storr,  Annette,  Regieanweisungen:  Beobachtungen  zum  allmählichen  Verschwinden

dramatischer Figuren, Berlin, Parodos Verlag, 2009

Teodorescu-Brînzeu, Pia, ,,The stage directions in the reception of the dramatic text” în Degres,

1982

Thomasseau, Jean-Marie, ,,Pour une analyse du para-texte théâtral: quelques éléments du para-

texte hugolien” în Littérature, 53, 1984

Thomasseau, Jean-Marie, ,,Les textes du spectacle, ou la toile de Pénélope”, în D. Couty, A. Rey

(ed.), Le Théâtre, Paris, Larousse, 2001

Totzeva, Sophia, Das theatrale Potential des dramatischen Textes: ein Beitrag zur Theorie von

Drama und Dramenübersetztung, Tübingen, Gunter Narr Verlag, 1995

Ubersfeld, Anne, Lire le théâtre II. L`ècole du spectateur, Paris, Editions Sociales, 1981

Ubersfeld, Anne, Lire le théâtre I, Paris, Editions Sociales, 1982

Ubersfeld,  Anne,  Termenii  cheie  ai  analizei  teatrului,  traducere  de  Georgeta  Loghin,  Iaşi,

Institutul European, 1999

Viegeant, Louis, ,,De la méthonymie à la méhaphore: la didascalie comme piste”, Jeu: revue du

théâtre, 62, 1992

Vodoz, Isabelle, ,,Le texte du théâtre: inachèvements et didascalies”, Paris,  DRLAV- Université

Paris 8, nr. 34-35, 1986

17

http://sincronia.cucsh.udg.mx/winter02.htm


Westphal,  Gundel,  Das  Verhältnis  von  Sprachtext  und  Regieanweisungen  bei  Frisch,

Dürrenmatt,  Ionesco und Beckett,  Würzburg,  Julius  Maximilians  – Universität  zu Würzburg,

1964

General Bibliography

Abirached, Robert,  La crise de personnage dans le thé tre moderneȃ , Paris, Éditions Gallimard,

1994

Adam,  Jean  Michel,  Revaz,  Françoise,  Analiza  povestirii,  traducere  de  Sorin  Pârvu,  Iaşi,

Institutul European, 1999

Alter, Jean,  ,,From Text to Performance”,  Poetics Today, 1981

Artaud,  Antonin,  Teatrul  şi  dublul  său,  în  româneşte  de Voichiţa  Sasu  şi  Diana  Tihu-Suciu,

postfaţă şi selecţia de Ion Vartic, Cluj-Napoca, Editura Echinox, 1997

Asmuth, Bernhard, Einführung in die Dramenanalyse, Stuttgart, Sammlung Metzler, 2004

Bobes Naves, Maria del Carmen, Semiologia de la obra dramática, Madrid, Taurus, 1987

Bühler-Dietrich, Annette (ed.),  Auf dem Weg zum Theater, Würzburg, Verlag Königshausen und

Neumann GmbH, 2003

Burdof,  Dieter,  Fasbender,  Christoph,  Moennighoff,  Burckhard,  Metzler  Lexikon  Literatur

(MLL), Stuttgart, Verlag J.B. Metzler, 2007

Butor, Michel,  ,,L`opéra cet-à-dire le théâtre” în vol.  Repertoire (III),  Paris, Les Éditions  de

Minuit, 1968

Chatman,  Seymour,  Story  and  Discourse:  Narrative  Structure  in  Fiction  and  Film,  Ithaca,

Cornell University Press, 1978

Corvain, Michael,  Dictionnaire Encyclopedique du Thé treȃ , Paris, Bordas, 1991

Couty, Daniel et al. (ed.), Le théâtre, Paris, Bordas, 1980

De Belder, Steven, ,,Theatricality - Invisibility – Discipline”, în Myriam Díaz-Diocaretz (ed.),

Critical Studies, vol. 17, Amsterdam, New York, Rodopi, 2002

De  Marinis,  Marco,  The  Semiotics  of  Performance,  translated  by  Áine  O`  Healy,  Indiana

University Press, 1993

18



Dessen, Allan C., Thomson Leslie,  A Dictionary of Stage Directions in English Drama (1580-

1642), Cambridge, 1999

Deleanu, Horia, Arta regiei teatrale, Bucureşti, Editura Litera, 1987

Ducrot,  Oswald,  Schaeffer  Jean-Marie,  Noul  dicţonar  enciclopedic  al  ştiinţelor  limbajului,

traducere de Viorel Vişan, Anca Măgureanu, Bucureşti, Editura Babel, 1996

Eco, Umberto,  Limitele interpretării, traducere de Ştefania Mincu, Constanţa, Editura Pontica,

1998

Elam, Keir, The Semiotics of Theater and Drama, New York, Routledge, 2002

Ezquerro, Milagros, ,,Análisis semiológico de <<La cueva de Salamanca>>”, Criticón, 42, 1988

Fischer-Lichte, Erika, Semiotik des Theaters, Tübingen, Gunter Warr Verlag, 1983

Flickinger, Roy C.,  The Greek Theater and Its Drama, Chicago, University of Chicago Press,

1922

Fowler, Roger (ed.), A Dictionary of Modern Critical Terms, London, Routledge, 1995

Frantz,  Pierre,  L`estetique  du  tableau  dans  le  théâtre  du  XVIIIᵉ siècle,  Paris,  Presses

Universitaires de France, 1998

Genette, Gérard,  Introducere în arhitext: ficţiune şi dicţiune, traducere şi prefaţă de Ion Pop,

Bucureşti, Editura Univers, 1986

Genette, Gérard,  Seuils, Paris, Seuil, 1987

Genette, Gérard,  Narrative Discourse Revisited, translated by Jane E. Lewin, Cornell University

Press, 1988

Gozzi, Carlo, „Analiza reflexivă a basmului <<Dragostea celor trei portocale>>, reprezentaţie

împărţită în trei acte”, în Basme teatrale, traducere, prefaţă şi note de N. Al. Toscani, Bucureşti,

Editura Univers, 1981

Hamon, Philippe, ,,Pour un statut sémiologique du personnage”, în Littérature, 3, 1972

Hegel, Friederich,  Prelegeri de estetică, vol. II, Bucureşti, Editura Academiei, 1966

Kerbrat-Orecchioni,  Katherine,  ,,Pour  une  approche  pragmatique  du  dialogue  théâtral”,

Pratiques, 41, 1984

Kobernick, Mark,  Semiotics of the Drama and the Style of Eugene O`Neill, Amsterdam, Johrl

Benjamins, 1989

Kowzan,  Tadeusz,  ,,Le  signe  au  théâtre:  introduction  à  la  sémiologie  de  l'art  du  spectacle.”

Diogène, 1968
19



Kowsan, Tadeusz, ,,Texte et spectacle. Rapports entre la mise en scène et la parole”, Cahiers de

l`Association internationale des études francaises, 21, 1969

Kowsan, Tadeusz, ,,Texte écrit et représenatation théâtrale”, Poétique, 75, Seuils, 1988

Larthomas,  Pierre,  Le  language  dramatique.  Sa  nature,  ses  procédés,  Paris,  Presses

Universitaires de France, 1980;

Levitt,  M. Paul,  A Structural Approach to the Analysis of Drama, The Hague, Mouton, 1971

Maingueneau,  Dominique,  Pragmatică  pentru  textul  literar,  traducere  de  Raluca-Nicoleta

Balaţchi, prefaţă de Alexandra Cuniţă, Iaşi, Institutul European, 2007

Martin, Jacqueline, Voice in Modern Theatre, London, Routledge, 1981

Modola, Doina, ,,Dialogul dramatic” în ,,Contribuţii la studiul dialogului”, seria  Semiotică şi

poetică, 1, Universitatea din Cluj-Napoca, 1984

Neţ, Mariana, O poetică a atmosferei, Bucureşti, Editura Univers, 1989

Petitjean, André, ,, La conversation dans le théâtre”, Practiques, 41, 1984

Pfinster, Manfred, Das Drama: Theorie und Analyse, 9. Auflage, erw. und bibliogr. aktualisierter

Nachdr. der durchges. und erg. Aufl. 1988, München, Wilhelm Fink Verlag, 1997

Plett,  Heinrich,  Ştiinţa textului  şi  analiza de text,  Bucureşti,  traducere de Speranţa  Stănescu,

Bucureşti, Editura Univers, 1983

Polkinghorne,  E.  Donald,  Narrative  Knowing  and  the  Human  Sciences,  New  York,  State

University of New York, 1988

Popescu, Marian, Teatrul şi comunicarea, Bucureşti, Editura Unitext, 2011

Pruner, Michel,  L`Analyse du texte du théâtre, Nathan Université, Pris 2001

Rovenţa-Frumuşani, Daniela ,,Observaţii privind specificul jocului teatral”,  SCL , XXXVIII, 5,

1987

Schaeffer, Jean-Marie,  ,,Literary Genres  and Textual  Genericity”,  în  Ralph Cohen (ed.),  The

Future of  Literary Theory, London, Routledge, 1989

Schechner, Richard, Performance Theory, London, Routledge, 1988

Schechner, Richard, Performance Studies: An Introduction, London, Routledge, 2002

Schmidhuber, Guillermo , Apología de la didascalias o acotaciones como elemento sine qua non

del texto dramático, Sincronía, nr. 6,  2001, revista electronică a Departamentului de Litere –

Universitatea din Guadalajara, http://sincronia.cucsh.udg.mx/winter02.htm

20

http://sincronia.cucsh.udg.mx/winter02.htm


Stanislavski, Konstantin,  Munca actorului cu sine însuşi. Însemnările zilnice ale unui elev, în

româneşte de Lucia Demetrius şi Sonia Filip, Bucureşti, ESPLA, 1955

Thorburn, John E., The Facts On File Companion on Classical Drama, New York, Fact On File,

2005

Todorov, Tzvetan,  Introducere în literatura fantastică, în româneşte de Virgil Tănase, prefaţă de

Alexandru Sincu, Bucureşti, Editura Univers, 1973

Todorov, Tzvetan,  Poetica. Gramatica Decameronului, traducere şi studiu introductiv de Paul

Miclău, Bucureşti, Editura Univers, 1975

Toma, Elena, ,,Probleme ale structurii textului: metatextul”, Limba romînă (XXIX), 1980

Tomaşevski,  Boris,  Teoria  literaturii.  Poetica,  traducere,  prefaţă  şi  comentarii  de  Leonida

Teodorescu, Bucureşti, Editura Univers, 1973

Toolan,  Michael,  Naraţiunea.  Introducere lingvistică,  traducere şi  studiu introductiv de Sorin

Pârvu, Iaşi, Editura Universităţii ,,Alexandru Ioan Cuza”, 2008

Toro, de Fernando, Theatre Semiotics: Text and Staging in Modern Theatre, Toronto, University

of Toronto Incorporated, 1995

Trancón, Santiago,  Teória del teatro: bases para el  análises de la obra dramatica,   Madrid,

Editorial Fundamento, Madrid, 2006

Daniel Couty et al. (ed.), Le théâtre, Paris, Bordas, 1980

Van den Dries, Luk, ,,The Sublime Body” în Myriam Díaz-Diocaretz (ed.), Critical Studies, vol.

17, Amsterdam, New York, Rodopi, 2002

 Van  Kersen,  Aloysius,  ,,Theatre  and  Drama  Research;  an  Analytical  Proposition”  în  Herta

Schmid,  Aloysius  van Kersen,  Semiotics  of  Drama and Theatre,  John Benjamins  Publishing

Company, 1984

Veltrusky, Jiry, ,,Dramatic  Text  as  a  Component  of  the Theatre”,  Ladislav  Matejka,  Irvin R.

Titunik (ed.), Semiotics of Art, Cambridge, MTT Press, 1984

Veltrusky, Jiry, An Approach to the Semiotics of Theatre, Brno, Masaryk University, 2012

Viegnes, Michel, Le Théâtre. Les problématiques essentielles, Paris, Hatier, 1992

Viegnes,  Michel,  Teatrul,  traducere  de Liana  Ivan-Ghilia,  indici  de autori  si  opere,  sumar  –

traducere si adaptare de Doina Mandaj, Bucureşti, Editura Cartea Românească, 1999

21



Critical Bibliography

Bălănescu, Sorina, Dramaturgia cehoviană – simbol şi teatralitate, Iaşi, Editura Junimea, 1983

Chivu, Marius, ,,Cât teatru, atâta proză” în România literară, 40, 2002

Modola, Doina,  Lucian Blaga şi teatrul, Bucureşti, Editura Anima, 1999

Petre, Cipriana, Didascalia în opera lui Camil Petrescu (ca o paranteză dezolată), Cluj-Napoca,

Editura Ideea Design – Print, 2001

Ştefănescu, Alex, Istoria literaturii române contemporane 1941-2000, Bucureşti, Editura Maşina

de scris, 2005

22


	2.3.3. The functional lists: the theatrical cover, chronotope and scenery
	2.3.4. The rematic didasclia and the introductory sequences
	2.3.5. The staged text and the stage manager’s paratext
	2.4. The didascalia and the metatext
	2.4.1. The didascalia between metatext and metarepresentation
	2.4.2. The didascaic cpaces and the metatextual intervals
	III. The stage directions. The mise-en-scène and the poetics of the stage representation
	3.1. The didascalia and the semiological texture of the representation
	3.1.1. Interpretative dimensions of the theatrical spectacle
	3.1.2. The theatrical sign and the stage direction
	3.2. The text and the stage. The role of the didascalia in the mise-en-scène
	3.2.1. Ideological disputes and conceptual hierarchizations
	3.2.2. The functional repertoire of the pro-stage indications. Introductory considerations
	3.2.3. The theatricality and the pro-stage indications
	3.2.3.1. The didascalia of characters: the prosopography of the character
	III. The stage directions. The mise-en-scène and the poetics of the stage representation

